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‘ETEL ADMAN' AT CALLICOON FINE ARTS

By Will Heinrich

When Dutch

GALLERIES designer and

thy's new exhibition space on
Broome Street, to see the first-
ever full show of his letterpress

monoprints—installed along-
side the aggressively heart-
breaking social photography of

Division)—he
some changes. It was the day be-
fore the opening, but Mr. Mar-
tens felt ‘tt was important that
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1y, rolling one simple, cheery
color at a time onto washers,
c1r¢u1t boards, pmrses of Mec

~into place—and then printing
simple, graphic forms on found

egant crow quill handwriting,
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to bring into subtle relief the
narrow overlap between ar-
chiving, curating, and creating,
and the intimate interplay be-
tween form funetion; they

dates are approximate, because
Mr. Martens’s work is always
in progress—shows a six-sided,
solid orange-red figure with the
outline of a cube drawn in three-
quarters view. The color doesn't
obscure but rather highlights
the printed legend of an archive
card from the Moravian Muse-
um in Brno, and the shape, like
& Zen painting signed by Yves
Klein, at once stamps the card
with a new function as art and
serves as the product of that
function. Claiming nothing, it
claims everything.
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